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ABSTRACT

Ancient Maya iconography primarily depicted elite indivithuia idealized states of
beingand rationalized their power and authorityotligh ideological concepts antherworld
beings. This study aims$o reexamine pevious assumptions made @amning the Quadripartite
Badge. This motif is examined based on iconographic associations and contextd, @s wel
temporaland spatiatlistributions The dataset was created froorrentlyidentifiedexamples of
the Quadripartite Badge, although onlgedect group igextensivelyexamined. The spread of
this motf is demonstrated through tinaadits spatialdispersalsre noted for their political
consequencedndicating the liminal status of its user, the Badge is frequently placed in scenes
of transformation, accompanying rites of passagés alsoestablishedhataselite women
became more prominent, womenorh Tikal and Calakmutirculatedthis iconographyhrough
marriage alliances as seen in the number o BadgeeOthery o&éar r i
iconographic assaations of the Badge revealsttongtieswith the Maize God and the cyclical
nature of agricultureFor the continuation of the maize cycle and renewahofersal forces
sacrifice was requiredhe completion of rituadacrifice was demonstrated through degiction
of theQuadripartite BadgeThis one expression of power sinarieously validated earthly and
otherworldyauthority, ensuringhe continuation of the cosmos athé perpetuatin of the sun

and maizecycles.
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CHAPTER 1: INTRODUCTION AND BACKGROUND

The Quadripartite Badge is a thematically conservative, stylistically vigorous motif, thus
named for its four main parts: a crdssnded cartouche, stingray spine, &pdndylushell
surmounting & 0 infired bowl (Figure 1) This grouping of elementssts on the often
partially skeletonizedhead affixed to the rear of the Cosmic Monstéhe Badge is primarily
found represented on stone monuments, especially stelae, and less frequently on.c&€rasnics
assemblagef itemscanbe described in theiméirety as a power object, which provides ritual
might to the bearer. Firitlly analyzed by Greene 874, she suggested that thesdge was a
symbol of ki ng srghtruke.nGeen@dd7)alboaadenred6 Badgeobs
compositional relatin to both the Upperworld and the Underworld, as expressed by its elements.
While it has been said that the Quadripartite Badge is so layered in meaningsaoitions
that it cannot be defined (Stone and Zender 2011, 1#35)study aims talo just that. The
Badg® s a s s wilt be adcassedarnsinew datawill be appliedto its interpretationallowing
for agreater understanding ancient Maya world view.

Thecrossanded cartouche is the | east understo
seen worn as a pectoral ornament, this cartouche has been associated with conjuring and
Underworld deities (Guenter 2007:28)ating back to the Olmgueriod this symbol has been
interpreted as the sign of the eclipdig it crosses the Milky Waw thecenter of the night sky
(Freidel etal. 1993:3g&and as a place of the Maize Godos e
1997:887) Thisunderstandings supported by the interpretation of the glyph T362 crossed

bands themselvea,s fAin the middle/ midst ofod (Macri and



Incorrectly identified as a leaf [§pinden (1970 [1913].6&ndasa feather by Schele
(1974:41), the stingray spine alwaysdepicted in theenter of the BadgeArchaeologically,
stingray spinsfrequently accompangther ritual objects associated with the elite act of
bloodletting. Regularly placed in burials and caches, evidence of stingray spines use dates as far
back as the Late Preclassic, and are a sign of wealth and status (Davl€d8hin A@ines et al.
2008:93).

Likewise, Spondylushells are introduceit the archaeological record by the Late
Preclassi¢Freidel et al. 2002:434). Iconographically, these spiny oysters are affixed as
adjectives to figures and objects, marking treemoly (Stone and Zender 2011:16%pells are
also seen as places of divine emergence, especially of God N, again relating to ideas of rebirth
(Stuart 2005:169). Commonly seen on elite regalia, the spondylus shell is often connected with
the Xoc headto become th&oc Shell Girdle ideologicallyassociated with the womb and ideas
of fertility, renewal, and birth (Friedel et al. 2002:67). While some schatsasciate this
garment withpowers of femininity and thuemaleelites(Freidel et al. Q02:67; J.

Miller1974:159, others argue that it is a primarily male garment wortheir feminineritual
roles(Stone 1991:195

This discussion will begin with a basic outline of ancient Maya worldview and the ways
in which it is expressed and introducetbithe physical world. An introduction to the
iconography of the Quadripartite Badge will be given and a brief overview of previous research
will be undertaken. Chapter Two will illustrate specific examples of the overall dataset in an
attempt to infornthe later analysis. While descriptions and analysis of each example cannot be

presented here, examples shown will be used to address the problem questions. The analysis in



Chapter Three will address the specific associations of the Quadripartite Badgefrim all

known examples and discuss its development and spread through time and space. This analysis

wi || include a summary of the Badgeds first e
the hopes of revealing a pattern of political intéicn. A discussion of the patterns observed in

the analysis will be presented in Chapter Four. These patterns will be discussed in reference to

the Quadripartite Badge and its interactions and expressions of power. Closing remarks and

topics for futureesearch are presented in Chapter Five.

Problem Statement

Discussions of the Quadripartite Badge have long focused solely on its iconographic
elements.This research wiltliscusfour maintopics including theQuadrigartite Badgé :sl)
temporal angpatial spregd?) correlation with an increasetime importance of women; 3)
association with periods of political strifeand @ d ge 6 s f i r siridicatiompfe ar anc e ;
liminal status Thesetopicsare designed to flesh out our understanding oQthadripartite
Badge, and apply new data to its interpretation.

Beginning this research, the questions raised included whether or not the Quadripartite
Badge fit previously defined parameters, specifically the premise put forth by Gi©&dé¢ that
this badge gained significan@ Palenque. This initiated the gathering of all known examples
and plotting them both temporally and spatially. Through this preliminary research, several
other patterns and problems came to light. Substitution patterns acthasaswill be noted,
whil e also giving attention to the political

site. The first appearance of a new symbol can be telling of its nature and function because it



usually accompanies a change indeénition of relationships surrounding, and affected by, its
use.

While patterns can be noted, drawing conclusions about the meanings and implications of
these patterns is quite another matt@iscussions of power must accompany argmination
of elite Maya iconographyYet, how does an iconographic motif influence the definition of
power for the rulers of a polityThis discussion will necessarily address several other questions
which arose throughout this research. One of the rpajotsthatarcsewa s t he Badgeds
apparent correlation with the increased role of women at specific sites. This led to a-more in
depth look at the gendered roles of the Maya elite, as well iasntipersonations of various
deities. Discussions of gender in Maya stscdiavedng focused on the role of madbtes and
their supposed upswerfertdity, ana life govihg roles $tomeid®P. Thus,
we would expect to see indications of political strife if in fact the male lineage was in question
or if the matrilinebecamemore prominent in the epigraphy and iconograpPglitical strife was
visualized in the amplified need for ellegitimization

Finally, the specific meanings of the Quadripartite Badge will be addressed. While
examining the datasetmtll be asked if the Badgmdicates a specific state dfeing. Because
of its consistent appearanagh figures of liminal statust was hyothesized that the Badge was
adisplay of thisstate of being Liminality was in many ways vital to the elite expression of
power, as this power connected them directly to Otherworld beings. These complex questions
will be addressed throughout this disearesn the hopes that the complex mesh of symbols and

meanings will be elucidated.



Ideologies, Art, and Iconography

Whil e many moder n c ul partofierdornredastatentest oft f or a
power or privilegen which past societies investgceat efforts This is especially true for the
ancient Maya, whose towering pyramids and decorated monuments attested to the power of the
ruling class (Bardsley 1994:LLucero 200Y. Because of these records of power, modern
scholars are able to companed contrast multiple lines of evidericarchaeological,
iconographic, and epigraphiovhen constructing theories of ancient Maya sociétgwever,
this study will depend on the iconographic and epigraphic data to make interpretations, as the
specificgrouping of objects composing the Quadripartite Bagdget currently known from the
archaeological record.

Inorder to i nfor m wvuamasifestatibgsa definitian b aegdssarg y 0 s
Sharer and Ashmord 987:406¢ notethat ideologiest@ thevalues and beliefs of societjesd
thatthe symbolic expressions of these ideologies are outward codifications of internal cultural
existence.Demarest (19924) adds that ideology canove beyond religion and ritual becoming
explicit symbol sysgms which define specific behaviomRitual is generally understood as the
way in which reality is created, defined, and prescribeslybybolicperformances which are
often politically regulated (Looper 2003:21). Religion follows as a specific codificafi
ideology which focuses on prescribed rituals and methods of presentation (Demarest 1992b:135).
Thus, Maya religion and ritual are the dictated actions on, and manipulation of, the
interrelationships between phenomena within their set iggoldherefore, pwer is the
differential access to the mechanisms able to implement ideology through ritual for prestige

(Freidel 1992:116). Freidel (1992:120) also notes that if ideology is to aid in our understanding



of the ancient Maya as a whole, we maygply it to our interpretations of powelf.the
Quadripartite Badge was an iconographic expression of prestige, then it must follow that its use
was restricted, and that it represented a specific ideology.

Yet it is difficult to extrapolate the intricapower relations that are defined, negotiated,
and transformed through ideologies because of
in the Maya regionPropaganda imformationtargeted towat a specific portion of society in
order to influere the status quo;adtn be divided into horizontal and vertical types. Horizontal
propaganda is the presentation of ideas targeted at influencing members of the same level or rank
within society (Marcus 1992:11). Conversely, vertical propaganda isysbe eliteto
influencepeople at all levels of sociend is most obviously demonstrated in public works.
Appearances dhe Quadripartite Badge aggaluated based on their appearance in public or
private space, as the use of space indicates teedepropaganda intended by its bearer.
Ideologyand its use in propaganabecoming more intertwined in interpretations of political
power, and this study relies heavily on the link between political dominance and the iconography
that supports its iddogical legitimacy.

AncientMayaiconographyis seen irthe representations of primarily elite individuals
recorded in idealized notions of their being, rationalizingdrelogicalconceptsand
Otherworld beingshat gave power to these individuaBecause these monumenisre
generallya combination between imagery and text, each work formed a single narrative in which
text and i magery rei nf eBudeté983101492) Holwever,d6 s meani n
scholars must also be mindful that these luatle sources were also created to generate and

communicate power relations between elites and otherswgahd outside of) their politgnd



thus cannot be truly understood outside of their total cultural context (Demaredt 1832
Fitzsimmons 2009.0; Proskouriakoff 1950:182). Als@teworthy is that in many cast®

action described in the text will differ from the action depicted iconographically because each
medium emphasizes a different aspect of the narrative (Stuart 1984:10).

As noted byFreidel and Schele (1988a:550), the composition of Maya images is divided
into three primary positions: the central agent, the objects the central agent manipulates, and the
supernatural beings and powers which interact with the central agent and/othieame
composition. The Quadripartite Badge is primarily classified in the second categary
manipulaté object,as will be showrn this paper.

Worldview

Defined by Schele and Feeipelvddovwe®, 42/mH)i al
the Otheworld was revealed in trance and consisted of upper and lower realms, each with their
own deities and associations. The Upperworld was the daytime sky, a place of life and sacred
power; the Underworld was a watery place below the surface of the earthasndanifested in
the night sky (Schele and Freidel 1990:66). Thus, the middle worltl Wwas esarfade h 6 s
endowed with its own sacred spaces, where humans floated between the Otheairodd
(Chase and Chase 2009:2%ghele and Freidel 1990:®5). These three levels of tk®smos
were conceptual WerldT cerem@aesounsidfter picturedchas erodsshaped
tree with infixed signs denoting holiness (Cohodas 1982:120; Schele and 19188&6; Schele
and Freidel 1990:67). This tree axis is also described by Freidel and colleagues (1993:71) as the
WakahChan which they tranglt e t 0o me a-up-Sky.b €his WakahClsaeigithe Milky

Way (Freidel et al. 1993:76)hich is alternatiely described as a road and depicted dsuble



headedeast known as the Cosmic Monst&he Cosmic Monster is characterized by its
transportation of the Quadripartite Badge thr
the Badge appears at thase of the World Tree-reidel anctolleague$1993:8788) attribute
the World TredotheMi | k y nértrgoatisorientation, while the Comic Monster represents
it in the eastwest positioning.

Inhabiting these Otherworld realms was a pantheon of deities, which rather than having
di stinct attributes, were Aclusters of ideasbo
creatingentitieswith a multiplicity of natures, forms, and roles (Demare§i42079). While
these three worlds are separate, beings were not confined solely to their realm of origin. Humans
were able to access the Otherworld through portals, often opened-bgadite, which created
a liminal space depicted as jaws, waterdsaishells, bowls with bloodletting implements, or a
cleft in the earth (Chase and Chase 2009; E2&simmons 2009:49; Freidel et al.1993:216;
Schele and Matlves 1998:113; Stuart 2005:169)n their role as shamans, ridevere uniquely
empowered bythee x cl usi ve access to the Adideal I nstru
ideol ogyo (Freidel 1992:116) . Through this a
uniquely situated to accomplish thebjectives in the physical worlahd served as the
mediators between supernatural beings and the people at large (Demarest 2004:179). Mediating
between elites and the Otherworld were liminal beimlgs could easily traverse the three realms
of existence and included ancestors, gods, animate forces] apirnita and sometimes deified
(or semideified) elitegDemarest 2004:17677, Marcus 1992:442 The Quadripartite Badge
accompanied figuresf liminal status, and was a symbol of the sacrifice which enabled

transformation.



Bloodletting was a ritualfgrimary importance as demonstrated from its many
appearances in both the hieroglyphic and iconographic records, as well as the implements found
archaeologically (especially stingray spines and obsidian lancets). This bloodletting allowed the
opening ofa portal through which Otherworld beings could pass into the world (Demarest
2004:184). Stuart (1988:18182) noted that this blood is often reprasel in iconography by
scrolls, ofterbeadedandaffixed with symbols of precious thisgncluding theSpadylusshells
These markingsdicatek 6 y | evlhi ch can be interpreted to mea
Mathews 1998:409, 413)y the indestructible soul stuff of the universe brought forth by a
sacrificialact (Freidel etal. 1993:217Y. hi s cel est i al Obirthing6 is
imagery, and is associated with specific deities (like the Paddler Gods) and cycles of time (Stuart
1988:182189, 193; Demarest 200183, 188). Iconographically, this idea is most clearly
exemplfied in the travelers which appear in blood scrolls (Jimbal Stela 1, Ixlu Stelae 1 and 2), as
well those figures emerging from vision serpents (for further discussfiraotlers, see Chase
and Chase 2009; Mosley 20(&tuart 1988Wilson-Mosley et al2010. It has been suggested
that these events could also represent the birth of the heneapjffouston and Stuart 1989:7;

Stuart 1984:19, 1988:208) the manifestation ain ancesél figure (Tate 1992:90)
Representations of the Quadripartite Badften accompany figures who are in a liminal state,
and may represent the past act of the sacrifice itself.

Yet bloodletting was not only used as a method of communication with the supernatural
Otherworld, it was also given as offerings to Otherworliddeto ensure agricultural fertility,
the coming of rain, and the daily rising of the Sun (Schele 1976:23; Stuart 1988r2&3)vas

not only a sacredte, but a necessity in order to continue the reciprocal relationship between



humars and the universg€lTate 1992:18).As the gods had created nfamm maize Christenson
2003:192195), so must man give thanks for their creation and continued sustenance by offering
what is most holy on the earth: blood. This act also inextricably tied humanity to mdize a
yearly agricultural cycles.

This ideology of reciprocity, and thi#ual system that expressed it, had a pivotal impact
on the development of political institutions. Rulers became identified mtlleeworldbeings
they could contact or impersate. One of the most commonly impersonated deities was the
Maize God, whose costume is atifistive jade bead netted skotten with affixed Xocshell
girdle, whichbecame a symbol of both fertility and renewal. This regedisworn by both men
and wanen, suggesting a conceptually equal role in the ritual drama.c@stismingties
together thedeas of death and rebirtlieferencinghe cyclical nature of the lunar and solar
movements, as well as the agricultural cycle wherein death is nfedexivlife (Taube
1992:44).

The Cosmic Monster and the Quadripartite Badge

The Quadripartite Badge has long been identified as a defining characteristic of the
Cosmic Monster, an otherworldly reptilian creature with two he&#spent imagery is
pervasivehroughout Maya iconogragltand a connectinthemeof this imageryis its
continuously liminal propertiesSerpentine creaturesefrequentlydepicted withtwo heads,
exemplified in the ceremonial bar frequently hejdrblers, and the Cosmic (ord&phdic)

Monster. While these two examples are similar in this regard and have even been called

fii conographic twin[s]o (Clancy 1994:32), they

10



ceremonial bar is depicted as a power object wielded by thecesteow their power over the
universe, while the Cosmic Monster may represent an Otherworldly place or a state of being.
First identified bySpinden(1970 [1913:53), the Cosmic Monster has been called by
many names including the Two Headed Dragon (Spii@&0 [L913:53), theCelestial Dragon
(Proskouriakoff 1960:458pand theBicephalic Monster (Cohodas 1982:10%ere it will be
referred to as the Cosmic Monster, as this name is specific to its contexgisaditids yet broad
enough to encompass theilltiple aspects of the creature. It is commonly depicted as a large
four-legged saurian, with definingsecond attached head at its rfe@aaring the Quadripartite
Badge and has eitherauac(Earth) symbols or a sky banded body (Cohodas 1976:109). The
facial features of the front head differ between a more sefigiare with cross banded eyesd
a creaturedentified as the Starry Deer Crocodile, thus named for itsldeefeatures and eye
i nfixed w({Thl)glypln(Kublér436%38;Btua005:71). While these have
traditionally been described as the same creature, Stuart (2008:8liggests that the Starry
Deer Crocodilest he Under worl d or night sky aspect, an
is the earthly passa@é the surduring the day. These aspects megh the idea thaserpents
are the physical representati®af transformative processandliminality (Noble 1998:68).
Thus, the Cosmic Monster both aspects a being through which transformation takes place in
the Otherworlga transformation permitted by the presence of the Quadripartite Badge
The Cosmic Monster is directly related to this cycle of death, renewal, and rebirth,
demonstrated through the many depictions of figures emerging from the jawshbtister.
The Cosmic Monster may have aagul therole of transformer from its function in the first

creation. Nowhere is this role more explicit than in Temple XIX at Palenque, where Stuart

11



suggests that this cosmic caiman was sacrificed lyh@&Iprimay Otherworldly bearer of the
Badge)in order to create the present world (Stuart 2005:68, 177). Here again thsityeufe
sacrifice for creatioms demonstratedSacrificial acts of this nature can also be recognized in the
imagery of dynastic succesa. The blood that spills from the caiman for the birth of the world
is analogous to the sacrificial aeenactedby elites, ofterdirectly beforeaccessiomnd thus
the transformation and rebirtdf a new ruler (Cohodas 1982:106; Velasquez Garci&:2p0
Rites oftransition move individuals between states of being and ctmartsated intgpower by
the ability to movebetween plains aéxistence

The Quadripartite Badge was likewise identified early, although only discussed broadly
until Greenen 1974. Spinden (1970 [191838, 66) identifies thismotif as asun sign with a
Atripl e sligcosbes itsattachment to the skeletal rear head of the Cosmic Monster,
whi ch he i dentniofsieas LEided sdinlagte fi e o B gurnctpe degond
the rear head of the Cosmic Monster and its general associationgatethandhe sun (Spinden
190 [ 1913]: 55, 6 6 )study iddftifidd lthietriadicssynfbd(lackirgy th&40)i n
bowl)i n t hr ee i c o n dpascadprheiacda@pharnaliaj 2pantee:medting of
underground and aboneear t h r egi ons; 3) on ani maFurtherhapes
connecting the Badge with fire ceremonies, Kubler (1969:36) discusses the so called triadic
symbol as a burner usadyearly rain and agriculturenewingceremonies. While this is a
plausible explanation, evidence of the Quadripartite Badge as a physical objeoctmly
lacking. Gr e e n e 8tsdy cbified the term Quadripartite Badge, as she recognizkdithe n

infixed bowl as a integralpart of the symbolic wholeWhile recognizing its earlier
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appearances, Gr eene ( bceurrdngestfPalenaus, and notedithatih e Ba d

gained significance in the repertoire of iconograxipressions afulership and lineage.
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CHAPTER TWO: DESCRIPTION OF THE CORPUS

This corpus has been gathered in order to give a full account of all representations of the
Quadripartite Badge found in the Maya area. However, due to the large volume of examples,
only a séect few will be discussed in detaif list of all currently identifiedexamples can be
found inFigure3, which will be discussed below; examples are arranged and presented by
dedication or completion date in Figure 4. Figure 5 lists examples bwahite,noting their
position within the scene, their association with male or female figures, their appearance in
public or private space, whether or not they appear in periods of political strife, and finally the
events depicted in the iconographifhe examples chosen for idepth discussion are thotbet
appear first at every site representidis, each site is represented by at least one exarpie)
thosethatdisplay a unique context or explanatory powe€his will inform later interpretations
of theBadge by illustratingts contextsassociationgnd substitutions.

Tikal

Incised Blackwar&€ache Vessel

Thisblackware planoeliefvesselvas f ound under the stairway
Acropolis (Cache 198), Structure 51, built between A.D. 368nd 378circa 8.17.0.0.0by
Chak Tok Il chdédaak | (Jaguar Paw)200828)eThdel et a
vessel (Figure osshows a central figure identified as the Maize Geaeiflel et al. 1993:244
holding a winding bicephalic serpendifn which the Paddler Gods emerge at either end (Kubler
1969:37). Opposite the Maize God figure is the Quadripartite Badge atop its skeletal head. Like

the much later Temple of Inscriptions sarcophdglisom Palenque, this depiction of the Badge
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showsthe replacement of theay (T509)sign for the crossed bandsiggesting &ransitional
environment.
Stela 2
Stylistically very earlyi dated between 9.1.0.0.0 and 9.2.10(8.. 455485) by
Michel (1989:93) this stela is broken just abovethea gur eds knees, yet the
preserved remarkably well (Jones and Satterthwaite 1982:10). Whbadkef this stela
originally carrieda text, it is now severely eroded and unreadable. Thefigpr® t ent i al | vy K
Chitam [Martin and Grube 28:37])is standing and holding the ceremonial bar from which
deity figures emergéFigure 3. Sacrificial themes abound throughout this image, and include
several disarticulated heads, bones, and the ritual bloodletter head topped by three knots.
Sutrmommt i ng this scene is the Quadripartite Badg
headdress. Interestingly, on this example there is a glyph block in front of or on the stingray
spine. This early form of the Badge has also been identified on numeghewessels and
incensariogsee Hellmuth 1987)as well as on Naachtun Stela(Zggure 1J.
Stela 6
This stela was found in front of Structure-82-1%'in the GreaPlaza, and was severely
brokenso that only three fragments survive (Michel 1989:10@)e remaining inscription dates
this monument to 9.4.0.0(@.D. 514)(Martin 1999) while the front depicts a figure (now

mostlygone), whose headdress contains the Quadripartite Badgee §. The costuming of

this figure is completely gone,althah a st aff i s seen iThis t he f i gu
dedication date falls within the reign of a f
(Jaguar Paw Skull) known simply as the fALady
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themonume t 60 s ealtheugh sheoalready carried the Ajaw t{fl#artin 1999;Martin and
Grube 2008:38). Martin and Grube (2008:38) also suggest that she may have been paired with a
mal e they call AKarkgemmt ed6 Bahl amo as a co
Stela 25

Dated to 9.4.3.0 (A.D. 517)by Jones and Satterthwaite (1982:55), the front of this stela
is badly eroded, and broken at the waist of the central figure. The left side of the monument
(Figure9) is better preserved, and the outline of the Quadripartite Badge caerbia see
figureds headdress. T hetted foutfigofi theeMaizesGoa | s o wear i
Originally covered with a glyphic text, the bagkthe stela is highly erodednly four rows
remain legible and gevonly a date (Michel 1989:107)lonesand Satterthwaite (1982:57)
suggest that the figure on this(Ghalk Ddk tlheh on
II) mother Martin and Grube (2008:389) alternativelysuggest that this monument was erected
by Kal oo mtoeegentBvahlthe brady of Tikalyhose patriline had first begun using the
badgeat this site

El Zapote

Stela 5

This stela(Figure 10, while depicting a variant of the badge, clearly fits the pattern
will be established. Here, the figurel®woman Ix Ayiin(ReeseTaylor et al. 2009:63
Dedicate®.0.4.0.0(A.D. 439) this is the earliest dated monument bearing the Quadripartite
Badge. Stylistically similar to the Deletaille Tripod andallatun Stela 26, this monument
depictsachunky andéss codifiedrariation of theBadgefrequent in the Early ClassicAlong

with Naachtun Stela 26, Tikal Stela 2, and the later Copan Stela |, these monuments make up a
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grouping which closely reflects the iconographic style of the Early Classic cachetypssel
described by Hellmuth (1987fhi s st el ads epi gra®hy .daMmdemdrkatt
endingoverseen by a lord from Tikal, as well as tleath of Spearthrower Owl of Tik@Wartin
and Grube008:35 Schele and Grube 1994)67
Naachtun

Stela B

This stela, while not bearing a daten be placesdtylistically very early in the Classic
Period(Figure 1). Itsdedicatiormaydated ur i ng t he reign of Koéan Chi
and 488. The Quadripartite Badge, while partially eroded, dabestlearly seen rising above
the disembodied head that is the main focus of this monumentisEmsrly form of the
badge, as thkd isign has been replaced by three glyphs which also ocdtedrack of the
Cosmic Monster olYaxhaStela 6. The bowl rests on a zoomorphic head makingeumém
figureds headdr ess. headtren siteponta scaffoldlexicetaidrao p o mo r p
zoomorphic head with an infixeakbalsign,flanked by two serpentine headbBhe
anthropomorphitiead is very reminiscent of Early Classic Tzakol cache vessels (see Hellmuth
1987) with its 6jewel edoéShéwangthisnommumeuwmn @ sarcad nina
with the Uhderworld are two hands which emerge from either side of the main igace The
left hand carries éeverkandsign, while the right carries a nine over an eroded glyph,
potentiallya sign for darkness or blog8tone and Zender 2011:53)hese signs appear
throughout the corpus, and are especially notable on the CaflanuBt Markers It is fairly
certain that these are place namesaptiag an Otherworl¢bcation, and that this figure is a

supernatural being. While dating to a different period, this is reminiscent of the scene on
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Yaxchilan Hieroglyphic Stairway 3eg 111, which also shows a deity resting upon the
disembodied head ofzmomorph. This indicates thtteidea being expressed had longevity in
both thought and expression.
Caracol
Stela 1
Celebratinghe date 9.8.0.0.0, this monument depicts a mgiledidressed in the jade
netted costumandXoc shell girdleof the Maize God, surmounted by the Quadripartite Badge in

t he f i gur é@uwe 1B.eThedigure éstadding the ceremonial bar with emerging deity

figures, and is attended byadwaffh e t ext names the figure as Ya
Water), and also references the first penis perforation giohisgson and eventual successor
Kéan |11 (Chase alnhd sChpaesre 02d0 0e8n:dliOn0g) .occurred sh
EkO nheecaa prominent fixture of Caracol ds politi
Piedras Negras

Stela 25

Erectedi &by X660 nal Ahhisislthe first of the n&he Etél@agure0
13 ( Martin and Grube 2008:142). Ttheitakingmmfaan u me nt ¢

prisoner, and a sacrifice or bloodletting (Pitts 2011:44). Setting the example for future accession
stela, this depiction shows the adorned ruler on his jaguar cushion throne, framed within a
skyband niche resting above the Starry Deec@uldte whoséody is made of reeds and whose

rear end carries the inverted Quadripartite Baddes niche rests upon scaffolding associated

with sacrifice and death, here transformed into a place of rebirth and transcendence (Clancy

2009:30). This imagey will be repeated by later rulevgith very little variation. The
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composition itself may be seen as a reflection of Preclassic motifs and ideas, replicating the
imagery of La Venta Altar 4 and the murals of San Bartolo (Clancy 20328
Stela 3

Dep cting Lady Katun Ajaw, wife of KO&inich
Lady Huntan Ahk, this monume(figure 14 is a variant of the characteristic niche stela
(Martin and Grube 2008:145). The glyphic text on the front of the monumentlasstive birth
of both women, aswellasthe®®6un anni versary of the se-ating
87). Originally carved on all four sidedq)y¢ sidsof t he monument switch fo
Il himself, andgiving the dedication date of the stela at 9.14.0.0.0 (Pitts 20B2PIThe
6fronté of the stela is now completely eroded
and daughter sitting together on a cosmic throne within a niche created byt.th&loeg the
seat of the throne is a figure holding a serp
Looper (2003:689) and also appearing on Copan Structure22L The Quadripartite Badge
can be found resting aithalpngithtey drdsgisalmosts headdr
remarkably simple compared to other costumes found in association with the Badge. Clancy
(2009: 89) connects the Quadripartite Badge, w
Lady Kat undés a lorslandinabitthe FivEleweaplate ofecreati@ns
Stela 14

Mar ki ng the acc e s(RulenS)thimmonumen@Figuae 15wab k | | |
erected circa 9.16.10.0.0, and displays further variation from the original nich@\Vetia and
Grube2008151). The most notable difference is the presence of a female figure standing at the

base of the scaffold. The differences continue wragher than surrounding himself in a
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skyband, Y o éurrauhdd BBy ledeth dighsl and restgon the skybashwhichforms
the body of the Starry Deer Crocodil€he rear head of this creature bears the Badge, opposite
the standing female figurel'his monumenhas limited glyphic text attached to thiebon of
footprints which run up the scaffold. The sideshaf monument originally bore a text,which
only his accession date 0f 9.16.6.1AI1nd t he f e ma ILaly Huntap Ahlkkelsbs n a me,
seen on Stela 3 as a chigl)rvive(Clancy 2009:136; Josserand 2002:130).
Palenque

Palace Bench 1

Found in a suterranean room within the Palace, this bench is the earliest appearance of
the Quadripartite Badge at PalendB®ure 1§. Appearing as the rear head of the Cosmic
Monster, this version of the monster is interesting because of theitektg throughg 6 body . 6
The text has been discussed in detail by Stuart (2003), where he especially notes glyph blocks D
and E, transl ated as fipassO03R)gItgoesontbhdescsbethe pas
location of the bench as the Starry Deer Cdilegplace in the house of Pakal, and its dedication
date on or near 9.11.0.0.0. This is the only example of a physical place being directly associated
with the Starry Deer Crocodile and the Quadripartite Badge.
PalaceHouse BENorth Doorway

This buildn g , built by Koéinich Janab Pakal and c¢
ent hronement for many of Palenqueds rulers (F
The only structure in the Palace to be painted white, this structure was aptly nai@dd i
Naaht he 6White Skin? Housed (Mart (Fgureeld d Gr ube 2

depicts the Starry Deer Crocodile with its cosmic banded body carrying the inverted
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Quadripartite Badge on its eastewnténdsacEadb
markers, indicating the presence of blood. Centrally located within the band is the Principal Bird
Deity holding sprouting corddf descending into the building through this doorway, one would
be entering a symbolic cavand reciprocallyemergence from the doorway could be
characterized as rebirth from the UnderwdRdzsimmons 2009:72).
Temple of InscriptionSarcophagus

Described in detail bareeng1983:5589) and Schele and Mathews (1998 :-1(32),
this monument servad 6 i nJanab Pakal as a plea and a promise of reffidure 1§. Shown
at the moment of his transition between worlds, Pakal is seen falling into the maw of the earth
monster while resting on the Quadripartite Badgee€nel974:81). Interestingly, Fitzsimmons
(2009:16) argues that Pakal is rising rather than falling. He supports this argument by
associ at o oly réad éntering) sith th&/orld Treeiconography on the lid
(Fitzsimmons 2009:125). Whether rising or falling, what can be determifed ik al 6 s | i mi n
state, a depiction of the point of transformation when he does not wholly exist in any of the three
realms. This deathly transformation is also indicated by the substitutionwwétsgn for the
cross banded cartouche. This substitutitay indcate either a place within thenderworld, or
the stage of transformation being depicted. This notion would lingatte®phagubd with the
iconography depicted in the temple above, showing the stages of death and rebirth as an
ancestor.Like the other examples of the Quadripartite Badge below the World Tree, this

example is visible only to the ancestors and inhibitors of the Otherworld.
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Temple of Inscriptions Center Tablet
The Temple of Inscriptions, while it may have originally been cosiomed byK 6 i ni ¢ h
JanalPakal , was completed by his son Koéoinich Kan
centertablet(Figure 19 contains some 140 glyphs dealing with the 9.11 and 9.12.0.0.0 period
endings and the adornment of Gl by PaBalgko and Hinton 1988Stuart 2005:166). The
Quadripartite Badg€r272)appears twice on this tablet at D5 and at J8. Interestingly, the
example at D5 has a suffix of the phonéta, while the example at J8 shows a prefiyad In
both of these passagegsth Badge i s descri bed as part of GI O
offerings by Pakal (see Stuart@166167, Guener 2007:25or a discussiof the text).
Temple of Inscriptions Piers b, ¢, d, and e
Appearing on the Northern face of the struefuhese piers each depict a figure standing
upon a monstrous head with a stingray spine emerging between th@idgee¢ 20. Each of
these figures holds a reclining child figure with a snake emerging frdooits Thesechild
figures araalternatvely identifieda s K& i ni ¢ h (Gleangl9&8:8049, m olrl as KOoi ni
Janab Pakal (Guenter 2007:5 skyband border surrounds each scene, although these are
highly eroded on all of the piers. The costumes vary, and are discussed in détaitbg
(1983). Asdentified by Schele and Mathews (1998:99)t hese piers depict Pe
foundetKan Bal am, Pakaf and Kao Balae($ee Guenter 2007 for alternate
identifications) The presence of the stingray spirsastriguing, yetonly on Pier as the shell
seen; and only Pier e haspace for the cross banded cartouche (now eroded). While these
elements may have been present on the other figures as well, no evidence now exists of their

presence.The masks themselves magpresent Otherworld places (Guerz807.5). Greene
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(1983:49) argues that these piers show Kan Ba
|l ineage and his mani f e GuenterR0® M5 sqghestethattheser t h ?) o
figuresinstead e pr esent Pakal 6s divine rebirth as Koa
Temple of the Cross Tablet

Built by Kan Balam Il,and dedicated together with the Temples of the Sun and Foliated
Cross in A.D. 6949.13.0.0.0)this temple is the largest of tlkross Goup (Martin and Gruk
2008:169). Thistablet(Figure 23 shows one of thiour examples of the Quadripartite Badge as
it emits theWorld Tree. Recorded in this temple is the birth of @lthe Palenque Triad, to
whom the temple is dedicatesk well as a dynastic sequendaah secuestherulersof
Palenque in both mythological and historical contexts. This tablet depicts the close of the
accession rituals of Kan Balam (Haines et al. 2008:91), who is pictured on the right side of the
World Tree Greenel991:20). Theshatr f i gure to the | eft of the
Pyramid, 0 who has Breenel991:20)eThis figdre isshdlding a se¢dadk a | (
Quadripartite Badge, seen emitting sacred liquid and sprouting vegetation from the stingray
spine.

The West Jamiof this templegFigure 23 shows Kan Balam Iholding the upsidelown
Quadripartite Badgegaindischargingoreciots liquid. He is elaborately dressed, wearing the
same styl e wdrniy Rakakod higareophagubd §dreenel991:3234).
Palace House D Pier c, and d

The completion date of this house is unknown, although it has been suggested that they
were completed by KaKul at9.14.8.15.18A.D. 720) (Schele 1988:3184. Miller 1993:369).

These piergFigure 23 depictwhat Greene (1974:84) describes as funerary. fies ¢ shows
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thedecease®akal holding the Quadripartite Badge, which is sprouting a flowered and
bej ewsgdarendo ste dd monster . Here again, Pakal
Below him isa water band, complete with watdies sprouting from skeletal heads. Pier d
likewise shows Pakal ithe netted skirt along withfamale figure who carries the Badge in her
backrack. Both of the figures grasp a serpertiraturestretched betweendim.
Copan

Temple 26 Cached Jade 1

This jade plaguéFigure 24 was a part of a dedication cache for Temple 26 (Schele
1987b:243). Itis one of four examples of the Quadripartite Badge below the World Tree,
although it is significantly earlier in dateath the others. Although no concrete date exists, it can
be stylistically placed early in the Classic Period. Like the other examples of the Quadripartite
Badge below a World Tree, this example was in private, inaccessible space, visible only to its
dediators and beings of the Otherworld.
Stela | (CPN 18)

Erected by Smokémix-K 6 a wi i | and originally paired

Wi |

monument 6s dedi cat i (@.D.6763Nedsonec2601:86). B&uder 2 . 3. 14 . 0

(1994:66, 69) suggests that this figus a deceased ruler wearing the deity mask oiv@dm he
identifies as the nighHime sun(Figure 25. The figure holds an unusual depiction of the
ceremonial bar, with only a spinal column connecting its two skeletal heads which
simultaneously releas K6 a wi i | figures. The back and

concerning t hrewitedsedlbl6 s dedi cati o

24

si de



Ballcourt Allb Markers

Dated circa 9.13.16.6(&.D. 708)by Newsome (2001:68)hese markers are very well
preserved. Dedicateda x a k|l aj un Ubah Koéoawiil, these monu
previously erected ballcourt, before being covereer int he bal |l courtdés final
(Fash1991:114). Each of these markers shows a pair of figures facing a ball, standing over a
dowble banded ground line. Each scene is also encapsulated within a quatrefoil frame,
potentially indicative of a portal opening. According to Cohodas (1982:136), the positioning of
the Quadripartite Badge below the ground lines establishes the CosmieMman earth
monster through which the sun must pass before resurrection. Baudez (1994:164) suggests that
these markers form one drama, which shows Wax
of the Underworld in the ballgame, allowing for the smimesurrect and continue giving life to
the earth.

The Center markgFigure 2§ bears a glyphic text identifying the player on the left as
Waxakl ajun Ubah Koéawiil, who plays ball with
identification of Waaklajun on the left has been disputed, and this figure has instead been
interpreted as Hun Ajaw (Schele 1987 Newsome 2001:92). Below the grotinte are two
depictions of the Quadripartite Badge, which like the other markeraciad their stingna
spines. The North and South markers are iconographically similar. In these scenes, the place is
marked with a 9n the north, and a in the south, probably naming Underworld places. The
figures stand on either side of a ball suspended by a ropeafl@gam overhead. The figures

bothwear ballgame gear whikach has attbutes of a different deity.
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Temple 22 (Structure 1622)

Built by Waxaklajun Ubah Koéawiil, this str
cosmogran{Figure 27 showing the three levels of the universe. On either side of the doorway
referencing the underworld is a pair of skulls. Above these ar8asabs~yho are holding up
either side of the Cosmic Monster. Making up the body of the Monster are what have bee
described alternatively as blood scrofduart 1984:16), clouds (Stuart 1988:p0%3 the Milky
Way (Milbrath 1999:277). Suspended within these scrolls are a variety of figures, which have
been described as celestial bodies and constellations (Milh®80:279)

Dating this structure has proven difficult, but it is generally considered to have been
dedicated on 9.14.3.6(8.D. 715)(Newsome 2001:73). Several suggestions as to this
structur e 0 gnades ei nhcal vued i bnege nWe b s ntehatdhis structuge®8y: 3 1) s
in fact be a royal residence, rather than a temple. However, as noted by Looper (2003:68), part
of this structureds inscription references a
Otherworld place related to death amaokrld creation.

Al tar D6 (CPN 82)

One of the more famous altars from this site, this altar depicts the Cosmic Monster on the
East face of the stor{€igure 28. The body of this Monster is marked waauacsigns, while
the front head has cross bandedsgnd an emerging figure identified as a ruler (Baudez
1994:141). This depiction of the Monster is also more saurian than many other examples, with
scale markings on the belly and legs, and claws instead of hooves. The Northern face of the
monument showwhat Baudez (1994:141) identifies as a toad and jaguar pair. The remaining

sides are covered in glyphic text, dating the monument to 9.17(8.@0771)(Baudez
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1994:141). On the toad, Baudez (1989:74) identifies a stylized waterlily usually inelichti
Bacabs and associated with the earth and fertility
Structure 9N82 Hieroglyphic Bench

Also known as the House of the Bacaliselieved to be a scribal house by Fash
(1991:120j)i the center room of this structure houses a large bench with gytukd glyphic
text running along its seat (see Riese 1989), which forms the body of the Cosmic Monster
(Figure 29. Sylistically analogais to Bench 1 from Palenque, this bench béersaledar
round date of 11 Oc 3 Yax, placed at 9.17.16.18A1D. 787) by Riese(1989:83). Unusual
remnants of red pai were found on the bench sdhe glyphs and figures were once painted
blue (Webster 1989:30). Emerging from taers of thefront head is an aged figure, identified
as aBacab(Baudez 1989:75); resig upon it is a fullfiguredcostumed elite, who may be the
protagonist of the inscription. A similar figure is seen resting on the reaoh#dae Cosmic
Monster althoughthis image has been broken.offhis Quadripartite Badge is unusual,
primarily because rather than tké isign, a hand is inscribed upon the bowlso substituted
out is the crossed banded cartouche, here replaced imaytsegn.

Yaxchilan

Hieroglyphic Stairway 3, Step I

This step bears the long count date of 9.12.8.(4 . 681) and its glyphic text
primarily records the prisoners of Shield Jagliafitzam Balam).Dedicated®.14.11.10.XA.D.
723)(Tate 1992:258) hie iconography reinforces the text by showing one of Shield Jaguar
most notable prisoners, Ajawatho is kneeling above a Cosmic Mongteigure 30. This

depiction of the Monster is unusual, yet bears several similarities with HS2, Step VIII discussed
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above. These include: 1) a cartouche with a
3)a sprout or stream emitting fromduafreghyr@uadr i p
head This sprout, like that of HS 2 Step VIII, is a lkdikEe segment with small ovalsith three
dotswhich have an unknown function. Below the CosmicMoesr i s a di sembodi e
with a cleft.
Lintel 14

Depicting Lord and Lady Great Skull, this monument depicts the conjuring of a figure
which has been described as an ancégBigure 3} (Tate 1992:9@1). This monument bears
the date 4 Imix 4 Mglwhich Tate (1992:194) places within the long count at 9.15.10ACCL
741). Both figures are shown holding pedtors (Joralemoth974:65), and are each supporting
a portion of thavayserpent which emerges from an offering bow! held by Lady Greadt Sku
(Houston and Stuaft9827). The Quadripartite Badge is seen in the headdress of Lady Great
Skull, although the standard stingray spine is replaced by a jaguar spotted tail and an unusual
sheltlike item.
Hieroglyphic Stairway 2, Step VIII

Set in fiont of Structure 33, this hieroglyphic stairway was dedicated by Bird Jaguar 1V,
and is assumed to date to the same completion date as the structure at 9(AG3%.0%¥)(Tate
1992:224). The risers depict historical male elites in ballgame scenedjtavdomen holding
God K scepters (Tate 1992:215). This step in parti¢Elgure 33 bears the date 9 Lamat 16
Chéen, which Tate (1992:224) correlates to th
Jaguar ||| (Bird J agplagng the bdlfyame gith amehbomate her ) who

backrack. This backrack is made up primarily of a caiman figure with a cartouche infixed into
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its back, and the Quadripartite Badge affixed to its réastream or sprowgmergsfrom the
Badgewher thecreatwr 6 s t ai |l should be, similar to Hierc
Quirigua Zoomorph B.
El Peru

Stela 34

Previously called the Cleveland Stéfagure 33, this monument has been ascribed t
several sitemcluding Calakmul (J. Miller 197446), but hasnow been firmly attributed to El
PeruWakad, where its mateds base (Stela 33, the
1996:74). The central figure is a woman who wears the netted skirt and Xoc girdle of the Maize
God, while prominently i@playing the Quadripartite Badge in her headdress. Holding
implements of war, this female shows her supreme power over life and death. Glyphic texts fill
the spaces throughout the main frame, and two
name o titles which is translated by Wanyerka (1996:78) as Na Kan Ajgwjartin and Grube
(2008:109) as Ix Kaanal Ajavand by Rees@aylor et al. (2009:40a s | x . Khe aided o |
this monument were once covered in text, now broken and eroded so that little is discernible.
This woman seems to come from Calakigaulat least the Kaan polityand was married to
Koéinich Balam, an und eholrued beétweeh AD/638ande@Bé Ch b een
(Martin and Grube 200808-109). Thededicationdateof this stela isn question, although it

seems to celebrate the 9.13.0AM. 692)Katun ending (Wanyerka 1996:88).

29



Dos Pilas
Panel #19
Dating betwee®.14.18.0.(and9.15.9.0.0(A.D. 729-740) (Martin and Grube 2008:61),
this panel depicts the bloodletting of a young Dos Pilas(FEiglre 34, thought to be Ruler 4,
who is attended by a male figure, and o&éwitnes
2008:60). These witnessing figures from left to right are a Lady from Cancuen, Ruler 3, a figure
named thetKearpolfy, 6 and the figure on the far right
Tikal (Martin and Grube 2008:61; Palka 1997:300). Martin and Grube (2008:¢d9< that
this young |l ord is under Knadnlerd, @hich thay ohterpret astai p 6 o
statement of Calakmul dominance over Dos Pilas. The Quadripartite Badge is present in the
headiress of the Lady from Cancuen, ankiles badly danaged, the stingray spine and cross
banded cartouche can be seen atop the standard zoomorphic head.
Site Q
Altar 1
Also known as the Dallas AltgFigure &), it is an unprovenienced monument attributed
to Site Qi currently thought to be La Coroitavhich celebrates the 9.15.0.GA.D. 731)
period ending (Freidel and Guenter 2003; Martin 2008:2). It is unusual for its depiction of a pair
of women, each standing on a palanquin and surrounded by protector figurésy(RPditR:28
29). Here, the wonmain the left structure wears the jade netted costume andghé&cgirdle of
the Maize God, as well as the Quadripartite Badge in profile making up her headdress. This
identification is somewhat speculative, as the available drawings show different featires

levels of detail fgompare Schele Dramg 7207, andontgomery JM00937). Working from
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Schel eds drawing the rear head of the Cosmic
a shell and the sproutirsgjuaresnout. The crossed bands are not wsifilhe woman wearing
the Badge imamed x frbm Galakmulwho married @ unknownruler of La Corona (Reese
Taylor et al. 200:39). The structure surroundirigx h&d béen described by Freidel and
Guenter (2003) as the Yax Hal Witznal A Fi r st True Mountain Pl ace,
place where the Maize God was reborn.
Xultun

Stela 24

Dated to 9.16.10.0.(A.D. 761)(Egan 2012:141 this monument displays a very unusual
iconography. The central figure is wearing a long netkad and cape, and prominently
displays the Quadripartite Badge in his headdiesgire 3. Here the stingray spine has been
replaced by thequaresnouted serpent, and the cartouche displays a dotted center rather than the
crossed bands. In the figares  r i g hrtinfahtite faguarj while @ higeft is a serpenwith
t he fVenus)glyph tlengtHbody Martgdomery 2002:89).

Quirigua

Zoomorph B

This complex monumergEigure 37, dedicated 9.17.10.0(@.D. 780) shows a
condensed cosngram emphasizing rebirth (Looper 2003:172). Discussed in detail by Looper
(2003:172178), this monument closely reflects the accession niche stelae at Piedras Negras.
The south face of t hehkndho nfdhdreYopaat (MargnianditGee a r ul e
2008:218) emerging from the mouth of the Cosmic Monster; footprints lead up from the mouth

of the monster to the emerging r witzmask. TheThe Mo
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Quadripartite Badge can be found on tioeth andwestfaces of the monument underfall -
figuredglyphic text (Looper 2003:17475 Sharer 1990:28). his depiction of the Badge
linear, due to the nature of the monumentieTskeletal head can be seen beldw@sign and a
stingrayspine, from which glutes of iquid canbe seen Emerging from behind the spine, and
continuing along the liquid, are small disks with three linear dots, recalling the same imagery
found on Yaxchilan keroglyphicStairway 2, step VIII.
Seibal

Stela 10

Erected by Aj Bolon Haabtait 10.1.0.0.0 5Ajaw 3 KayefA.D. 849) this stela is one in
a series erected at this date to record his arrival to Saghealell as his period ending rituals
(Figure 38 (Schele and Mathews 1998:18dartin and Grube 2008:227 It depicts the ruler in
full regalia holding the ceremonial bar, which is a more typical of depiction of the Cosmic
Monster with ts skyband body and serpentine frbead. Unusually, the Quadripartite Badge
emerges from a serpent tail materializing from the end of the cerdrbaniaSchele and
Mathews (1998:183.87) note that the text records a scattering event that was witnessed by three
lords from nearby polities: Tikal, Calakmul, and Motul de San Jose. This stela is unusual for
several reasons. First, it is the latesedaxample of the Quadripartite Badge, which itself is in

an unusual iconographic context. Sedlgnit is the only examplthat appears in association

with a fAscatteringdo event. Finally, this ex

thecenter, but rather an unusual bifurcated scroll device.
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Portable Objects

K501

This polychrome vessel is unprovenienced, but is believed to come from the northern
Peten or southern Campeche (Coe 1978:106). Currently in the Walter Randel collectian in Ne
York, this vase shows a complex iconographic scene of several enthroned gods in the
underworld(Figure 39 (Coe 1978:106). At the apparent focal point of the scene, a young figure
emerges from a quatrefoil while gesturing to the old God N emerginghi®ahell. On this
guatrefoil rests the rear head of the Cosmic Monster, complete with the Quadripartite Badge and
sproutingWorld Tree

Observing this scene are two figures whom
Man Gods of writingd t h e uR charatdrs oMHun Batz and Hun Cheithese figures both
perch upon @auachead. On the opposite side of the scene is an anthropomorphic jaguarian
figure who carries the Quadripartite Badge strapped to its back. This figure hagkecale
features raning down its legs, although it is not clear if this is a clothing element or an aspect of
the creature itself. Like the scribal figures, this figure is also perched wg@araethrone.
K1270

This polychrome plate displays a wholly unique scenejhich a vision sgrent emerges
directly from thekd inmarked bowl of the Quadripartite Bad@&gure 40. Emerging from the
mouth of the serpent shumanoid head, which has theHaped upper tooth, as well as painted
barbells on his cheeks. WhileStua ( 1988 : 215) suggests that thi
substitution for the blood icono seen fl owing

representations, is more likelythat this is the after effect of a bloodletting ceremony: the
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emergence of a dgit This scene is comparable to Yaxchilan Lintels 15 and 25, where females
are seen holding bloodletting implementsile interacting with vision serpengmnerging from
sacrificial bowls(see Tate 1992:198, 206).
Deletaille Tripod

Originally estimated byFreidel and Schele (1988b:76) to date between 9.1.0.0.0 and
9.2.10.0.0/A.D. 455485), this funerary vessel from the Peten displays unique and convoluted
iconography as wel | as a text nami n@ellindthel988:15R a | Lor
Martin ard Grube 2008:34 Hellmuth (198) describes the iconography of this vessel in great
depth, and only a few relevant elements will be reviewed here. First is the Quadripartite Badge,
which lacks an attached figu(Eigure 41). While the bowl and stingragpine are clearly
present, the shell and cartouche seem to have been substituted out for foliage elements. This
form closely resemblesther Early Classiexampledike theWray Mask, and may simply be an
earlier version of the Badge. The element toritjiet of the spine also appears several other
times throughout this scene, once as the tail feathers of aSimdlarly interesting ighe
B a d gptadeslong the serpent which winds itself through the frame, identified as a Celestial
Monster (Freidel and Schel®8&:78). A second figure to the right of the Badge wears a
headdress Freidel and Schele (1988b:78) describe as a variant of the QitadBipdge
specific to Glll. This ariant, rather than having tké isign, shows thé& glyph, sprouting
zoomorphic snout, and a rounded, nearly L shaped, (§hgllre 4Db). This substitution or
addition of the 6] ewel gray8pine lmecomes fapiynconamors nout f o

moving into the late Classic.
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Wray Collection Mask

This unprovenienced early mask has been ascribed to Rio Azul, based on the inscription
present on the back. The front of the m@sgure 43 depicts a deity who has beelentified as
Chak (Coe and Kerr 1997:44), but is more likélly who wears an early example of the
Quadripartite Badge in his headdress. Incised on the back is a glyphic text which begins with the
portrait glyph of Gl followed by the Quadripartite Badd¢ellmuth (1987:100) identifies this
simply as Gl &6s name phrase, yet nowhere el se
the author 6s knowl e dgBadge appearinglghicfétm | enque does
The Cosmic Plate (K1609)

Newsome (20084) notes that thisnprovenienceglessel shows Chaac rising from the
primordial ocean as Evening St&igure 43. The Five Flower toponym occurs on this plate (as
on Piedras Negras Stela 3), along with two toponyms referencing Black Hole and Black Lake
places, which are presumably the places of emergence depicted in the lower portion of the scene
(Looper 2003:69). Stretched along thgperrim of the pot is the Starry Deer Crocodile, whose
body isabsensave for the T51@lyphs spanning the gap betweatrheads. Carrying the
inverted Quadripartite Badge, the rear head is shown sprousimpgeaesnout from the spine
itself. At the base of the scene appears the Three Stone Place, with a figure emengittg fr
central head (Taube 19984).
Calakmu Area Lidded Vase

Depicting Yuk n aparedfemabedigumFiguré 44,ahis dase is dated
t0 9.12.0.0.A.D. 672)(Martin and Grube 2008:108 These figures are depicted above the

shoulders within cartouches, dressed in full regaliae f€male figure wears the Quadripartite

35



Badge atop a jawless zoomorph as her headdres
which dangle over the border of the cartouche. This protrusion and that of her headdress and
hand may indicate a liminal séator one of emergence. The same can be said for the male
figure, who wears the crossédnded pectoral and jaguar headdress.
Hel |l mut hés Tzakol Phase Vessels

Thesefive Tzakol horizon cache vessels, collected and drawn by Hellmuth (1987), a
largelyunprovenience@Figure45). The Tzakohor i zon contains the first
ceramic complexity in the Maya Lowlands, 0 and
approximatelyA.D. 250-550 (Willey et al. 1967:298, 313). These vessels all share @mm
motifs. They show three stacked faces with the jeweled face of Gl in their center. The top
zoomorphic head caes the Quadripartite Badgédiowever, because of the early date of these

cache vessels, there is a great variethéwtay the Badge is pieted.
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CHAPTER THREE: ANALYSIS

The datasetansising of the fifty-eightknown examfes of the Quadripartite Badgeas
created in order to el uci dndctoertexisSeecraBadgeds pr i
interpretations can be made of the functiorhef Quadripartite Badge motif by looking at its
distributionover space and time, as well as the specific individuals who introduced its use in the
iconography of their site. FiguBmapsthe sies at which the Quadrigéde Badgeappears.

IconographicAssociations and Contexts

In order to elucidate the nature and function of the Quadripartite Badge, its appearances
were evaluated based on sets of associated iconographic themes and figures, the placement of the
Badge within the scene, and tlbeationof the medium within the site. The majority of the
Badgeds appearances are on sculpted monument s
within the sitei either public or private spac®rivate spaces were those with restricted access
(for example, he Palenque Temple of the Cross Panel), as these examples could only be seen by
a small group of individualsThis division helg provide a background for interpretation based
upon the intended audience atidis the political power of the statement. riadle items and
ceramicdisplaying the Quadripartite Badges more prevalent in the Early Classic, but most of
these are unprovenienced, and thus can only be paaddigsseth this study. They have been
included primarily to show the tempoclalg e of t he B aTthgaargpartdel e ment s .
Badge appears in seven different contexts within the irtsgeFigure 5)1) inthef i gur e 6 s
headdresses; 2) in a figurebs arms; 3) in the

Monster; 5) below thfeet of the main figure; 6) below the World Tremnd7) in glyphic form.
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Most frequentlythe Quadripartite Badggpearsn headdresses worn by elf@malesor
the deity Gl Out of 58examples in the datet, 22 (380) examples ppear in headdressets3 of
which are on wome(b% of the 22 examples) These examples often show a jawless
zoomorphic head surmounted by the Quadripartite BaQgenon and Le Fort (1997:890)
suggest that this jawless head is that of the Xoc fish, defeated by supesmatiuding Glin a
yet unknowrdrama ot h e Ma i ®=@rth.God o s

The second most frequerdintextis on the back of the Cosmiidonster, which accounts
for 31% of the dataset (18 examples). This context has long been recognizexsdrekn
discussedby many authorsGohodas 1982; Freidel and Schele 1988b; Milbrath 1999; Wanyerka
1996 . Il n contrast to the Badgvhantbeseaappeaamaesa nc e i
are associated withumanfigures they are maler divine Exampleson the Cosmic Monster
primarily accompanyhemes of accessi@nd rulershipdeity emergencer death and sacrifice.
Examples include the Piedras NegnashestelaeC o p a n  Adnd therTeniplé of
Inscriptions sarcophagus

While many people hawtiscussed he Badgedés appearance bel ow
1978:88;Newsome 2001:138chele 1974:41; Stuar0@5:164), onlyfour examples (%) show
this imagery: the Templof the Crospaneland the Temple of Inscriptiossrcophagubd at
Palenque, a Late daic unprovenienced polychrome (K504hd the Early Classic Jade from
Copan Temple 26The sacrifice indicated by the Quadripartite Badge allows for the (re
centering of the world at the place where the World Tree is raif@d.contextat Palenque
possiblymay be tied to itéocationin the western extremity of the Maya region (see A. Miller

1974). As a point of celestial descent, the west was connected to ideas of death and transition,
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and the Badge is connected with sacrifice and transitionatsevEnus,the Copangde may
have asimilar function,depictingthe sacrificial offering which allows for the centering of the
cosmon this building, and the endowment of this space with sacred energy.

Another strong iconographic association inésithe jadenet skirt, which accompanies
22% of the datasetThis skirt has alternately been linked with the Maize God or the Moon
GoddesgJoyce 200§ and has been called a period ending costume by Josserand (2002:138)
This costuming may relate to thetle carapace from which the Maize God is reborn, an
interpretation reinforced by the presence of the Xoc girdle worn by many of these figures
(Quenon and Le Fort 199805).

The final category with relatively large numbers includes examples of theeBadg
occurring bedw the main figure (making up 208460f the dataset)The majority of these
examples appear at PalenqgW&hile the remaining percentages are not numerically significant,
they mayeventuallyadd to the overall understanding of the QuadnigaBadge.

It is also worth notinghat 34examplesifiaking up58.6%o0f the datasétare displayed in
public space. The remainir2g examples are in private or restricted space, viewable only to a
select group of peopleThe similar number of examples in each catgguggests that the
Quadripartite Badge was used to establish both horizontal and vertical propaghisda.
suggests that the Badge was a widely understood symbol of power which could be used to
influence oher elites as well as naglite populations.

Temporaland SpatiaDistribution

This emblematic set of iconographiements appeared at masiyes throughout the

Lowlands over a short 250 years. The sudden increase in s yefolic monumentsoincides

39



with the Early to Late Classic shift, and may represent a shift in the definitions of power at
increasingly lage sites. As the number of examples is lengthy, dw@yfitst appearanas the
Badge at each siteilbe specificallyaddressetiere and tle political interactions of these sites
at the time of first expressiomill be briefly discussed.
Early Classic

Occurring almost simultaneously in the Early Classic, the Quadripartite Badge adorns a
large number of unprovenienced cache vessels (see Helli887), the Deletaille Tripod vessel,
the Tikal Incised Blackware vessel, and the Wray Mask. These artifacts are all thought to come
from the central Lowlands, conforming to the geographic distribution of later sites demonstrating
the Badge. Althoughrdy one of these portable artifacts can be securely dated, they are all Early
Classic in style. While later examples of the Badge occur primarily on publically viewable stone
monuments, these cache vessels and mask were probably seen by a limited hpedy@eio
those directly involved itheir creation and ceremonial lifélhis seems to indicate that early
expressions of the Badge were used in small scale rituals and dedications, only later shifting to
public expressions of elite power.

In the Early Qassic period, we can see that @eadripartite(Badge was most frequently
displayed as a headdress, only twice appearing on the Cosmic Moostdre Deletaille
Tripod, and the Tikal Incised Blackware vessel. These two exanoligspn Tikal area
ceramics are dissimilar to the Late Classic examples in that the Quadripartite Badge does not
appear on the Monsteros tail. Rat her , on t

Cosmic Monsters which fithe scene.
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The Incised Blackwareessel from Tika(Figure § is likewise differentiated because it
shows the Badge between the Paddler Gods who emerge frasréingonial ba(Freidel et al.
1993:244). This example of the Badge is also unusual because of its substitutionayfgiga
for the crossed bandsa variation which will not be seen until it appears centuries later on Pakal
of Pal enqgue 0 sThisassel 3 théearfjestslateld exdmple of the Badge, coming
from the reign of Chak To38(Martihand Grkbe 2008:2B)et we e n
This ruler oversaw the early flowering of Tikal, as seen in his large building programs including
the Central Acropolis and theuido Perdido Esroup complex.

The Tz&ol phase cache vessels, amassed and drawn by Hellh@8®), account for
five examples of the dataset (although treeemany more of these style vessdth the Badge)
(Figure 45, but are considered as a group here because of their similar style, function, and lack
of provenience. These vessels all thgghe Early Classic variation of the Badgdere vegetal
elements replaceither the crossed bands betshell They each sit atop an ornate deity head,
probably representative of Gl, complete with stacked zoomorphic heatigp€d front teeth,
barbdis, large ear flares, anoh all but one example, a water bird.

Nearly sixty year sOsa frtee@Qgad@dartité Badge keginsc h 6 a a k
appearing on stone monuments at El Zapote, Naachtun, and Tikal &t2&eand 2,
respectively). Datig between A.D. 439 and 488ese monuments stylistically typify an
intermediate variation of the Badge between the early ceramic exampliedrade Classic
monuments All of the Early Classic examples exhibit stylistic differences from theie La
Classic counterparts, including vegetal elements in place of one or both of the 4yasdednd

the shell. ReeseTaylor et al. (2009:633uggestshat El Zapote Stela 5 and Naachtun Stela 26
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depict prominent females from Tikal, who were married to suceesslers at that site.
However, the glyphic compound used to identify the figure on Naachtun Stela 26 occurs on other
stela, including Yaxha Stela &s well as a pair of jade ear flares from Rio Azul (Coe and Kerr
1997:Plate 44)making this interpretain somewhat uncertain.

Nearly one hundred years later in A.D. 593 (9.8.0.0.0), the erection of Stela 1 at Caracol
followed some thirty years after theauccessfustar war against Tikalnd was the last
monument erected by L or)dVanikaandkeGrubd 2008PBA.w Ted KOi

Alternatively, this stela may be a retrospective monument usedkadtia n |1 I  ( whose sec

(@)
(72}

bl oodl etting is referenced | Mhistappearance is nome n t
surprising due to the long history ioteraction between these two sites. This period ending
occurs after the O6arrival dé of the enigmatic f
debate (Chase and Chase 2008:100; Martin and Grube 2008:91). If female, this would fit the
patternwhich demonstratethatt he Badgeds f i r st samgimpeaademaence com
(often foreign)becomes prominent atsite. Although thelate andlistance in time between this
appearance and that of Tikal suggests that this monument might belong to the Late Classic
sample, the design of the Badge suggests that it is more similar in style tlansl function, to
Early Classic examples.

Geographicdy, these Early Classic examples are all limited to a relatively small section
of the eastern portion of the Southern Lowlands. El Zapote is within 8bKikal, and while
Naachtun isnore thardouble tha{65km), it was still wuendei n Ti kal 6
Caracol, as mentioned earlier, was under Bik&l d omi ni on unt i lactdnor d Wat €

against the Tikapolity in A.D. 562 (Martin and Grube 2008:89).
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Late Classic

During theLate Classic perigdhe focus of monumental art shifts fronpaions of the
supernatural world and toward images of rulership (Lucero 2007:412). This pee®the
blossoming of monumental representations of the Quadripartite Badge, as well as the
standardization of its representation. These monuments alsotbelgifine elite power in new
ways leading to the redefinition of numerous iconographic matiééentially including the
Quadripartite Badge.

Piedras Negras has the next known appearance of the Bddgeer Car pseea|l 6 s St
on Stela 25n A.D. 608(9.8.15.0.0) This is the first monumental example of tlage Classic
standardi zed form of the ,Baadlgoeng wihtihs tshtee | Baaddsg
appearancs uggests a shift in the definitians of p
Ahk | brings the accession niche motif to the site to publically demonstrate his heavenly mandate
and divinity(Martin and Grube 2008:142)Thisalsoappears tintroduce the Quadripartite
Badge into the Usumacinta River basin, from which it spreatiseiuin the Late Classieriod

After Piedras Negras, theseof the motifexplodes at Palenque after A.D. GhiZting the
reign of Koéi,niwhho m akndaibniRahk aYlod6nal Ahk | had be
the Usumacinta (Martin and Grube 2008) Appearing some forty yeaadter Piedras
Negra® s first Paxaeammlueds use of the (Btaliogd® i s unp
currently identified examples) Ko6i ni cdeigndeganta reRitalikasidn of the site,
which had previouslguffered several military defeats (Martin and Grube 2008:162). He
inherited the throne from his mother, Lady Sa

the Gl title dscussed by Tuszynska (2011:3). &hdepicted by Pakal many times throughout
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the site wearing the Quadripartite Badge. This period at Palenque was especially tumultuous,
andJosserand (2002:1438howsthat ady Sak KO6ukds rei gmarksor i nte
shift in the ruling patrime The prevalence of the Badge continmest h Pakal 6s son a
successor , Kan Balam Il , who completed his fa
Inscriptions) as well as built the Cross Group and prgbiel Palace House D as welis Ineign
seems to have been less tumultuous, although neuttgmflicts with neighboring Tonina
occurred during his reign (Martin and Grube 2008:170).

Calakmulpresents an interesting case, as mogsohonumental sculptures have been
severely erodedJudgingf r o m t h dateBCéassigsgréad from this st(see below)it is
likely that there were monuments erected depicting the Quadripartite Badge; however,
examples are nowndoubtedlyisible. One exception may be Stela 2@picting a female in the
jade-net regaliaalthough it has not been includedthe dataset becauges not clearfrom
drawingsthat her headdress does in fact contiaghQuadripartite Badgel'he one
distinguishableexampleof the Badge is found on a looted vessel, depicting a male and female
pair (Figure 44. This ceramigs one of the few portraits f Y u k n 0 o nwh@praleedn | |
a large number of steldell badly erodedand presi ded over @atnakmul 6s
and Grube 2008:108)Constantly at war with Tikal, Yuknoo®@ h 6 e showed His prowess in
war bydefeatingDos Pilas and eventuallyikal in a star war everfMartin and Grube
2008:108) He al so oversaw the inauguration of KO&i ni
own depiction of the Quadripartite Bad@a awoman fromCalakmu) within twenty years.

Copanoé6s f iQuatipariteBazige mdcursron SteldA.D. 676),a beautifully

elaborate representation of @éaring the Badge as a headdi@sgure 24. T hilocatioai t e 6 s
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on the far eastern extremity of the Lowlandkesatheirnteraction with the central Lowlands
especially intriguingSmo ke | mi x Koéawiil ds monument erecti
wholly unusual positions around the vallpptentially as signs of his territorial dominance
(Martin and Grube 200801) Baudez (1994:66, 6%)as suggested that this depiotghowsa
deceased ruler, whiah plausible when considering tfi@quency ofife transitions
accompanyinghe Badge.
Yaxchil ands first depiLiotel82pdepicong SkldnJaguaBa dge ¢
[l and his wife, Lady Ik Skull.Shield Jaguais well known for his conquestandhe may have
ruled much of the Usumacinta regiafter liberating Yaxchilan from its overlords (potentially
Piedras Negras) (Martin and Grube 2008:123is reign is also notable because of the sudden
prominence of elite women in the iconography. He is said to have three wives, although their
roles and relationships are not fully understobldwever,Lady Ik Skull- mother of Bird Jaguar
IV -is the only one tbe depicted wearing th@uadripartite Badgelnterestingly, she is said to
have coméo Yaxchilanfrom Calakmul (Martin and Grube 2008:123).
ElPerd s o0 n | gxankpleod therBadge gpears on Sta 34 (A.D. 692), andlepicts
a womarbearing the Kaaemblem glyphdressed in the typical jadest @stume. This stela is
unusualks itshowsthis woman holding war implements and standing on a capiise.
suggested by Reedaylor et al. (2009:65), this stressing of female status may have been tied to
EIP e r mildasy alliance with Calakmul hr ough | x K& &Kd eBalddh mar ri ag
Theidentificationof the Badge on Dos Pilas Panelid@omewhat uncertain, as erosion
has obliteratethe area around the stingray spine, still clearly visible it#aeldress of the

ALady of Itasheecnirctuded in the dataset becausesasance in the scene is
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consistenbased on the rest of the dataset, iarsthe only known example of tligadge from
thissite. Thi s panel 60s fnalgpalitica ses, asrthe withesseg includ€aan o
lord. Like El Peru, this example appears just after military alliancesthatKaan politywere
formed, suggesting an origin poemiddmethod of transfefor these examples.

OnAltar 1, Site Qis saidto have received three elite women frime Kaan polity. The
most r ecent a rrainforciaglandiomtinuingca mharriage aliansehich seemso
havebeen establishedrca A.D. 520 (Rees&aylor et al. 2009:39)This is the only monument
in the dataseb depict the wearer of the Quadripartite Baggnding within a structure, and it is
telling that this structuremmay ber e pr esent ati ve of the (preigelce of
and Guenter 2003)

Xultund Stela 24 depicts th@uadripartite Badge within the headdress of a male,
presumably a Late Classic ruler of the site. Little data has been published on this, sitse and
such this interpretation can only dEsed on the iconography of tin®nument. The figureis
identifiedas male because of the loincloth that drapes over the top of thegaslert,much
like the later Seibal Stela 18lthough this identification is not certain. This example of the
badge begins to show variation from the standardized form seen euatherliate Classic. The
stingray spine is replaced bysquaresnout, and a pair of dots within a cartouelhe substituted
for the crossed band8his site is geographically closest to Tikahich had erectethe

stylistically similarTemple Il Lintel 2some thirty years before.

! Site Q is currently thought to be La Corona (Gued@85). The enigma known as Site Q was created to deal with

the large number of unprovenienced monuments bearing the Kaan emblem glyph, and the apparent shifting nature of
this emblem glyph (Martin 1993). Generally tied to the site of Calakmul (Mar@¥ Martin 2005), over the

course of the Classic Period the Kaan emblem glyph seems to have represented many sites of varying size; the exact
location(s) of the Kaan polity is still unknown.
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QuiriguaZoomorph B is an iconographic culmination of the mythoi surrounding the
QuadripartiteBadge. Depicting rulerK ohl diliw, thisiconographic medleynay depichis
apotheosisnto rulership. In this regard, the monumeis akin to the niche stelae of Piedras
Negras (Stela 14 being dedi csantemctionsvthme ni ne ye
neighboring Copaand its ruler Waxaklajuun @bh K 6i avtaoi himbelf erected at least three
examples of thQuadripartiteBadge at Copanis complex. Waxaklajuun h Ko awi i | I S
to have supervi sed KthesCogardruléivaslcaptwrédsansiapposeellg si o n,
beheaded fourteen years lateaving Quirigua in control of the Motagua river and its trade
routess, and all owing Koéoahkod Til i WattimandaGubert hi s o
2008:218219).

The last known example of the Quadripartite Bagiggears at Seibé\.D. 849) nearly
sixty years after the previous examfBopan StructurN-82Bench).Sei bal 6s f ortune
many waysoppositeto those of surrounding polities like Dos Pilas and Tikal. While these sites
dominated the landscape in the Late Classic, by the Terminal Classic these sites were declining
and Seibal waen the rise. Stela Idescribes a ceremony which was witnessed by lords from
Tikal, the Kaan polityand Motul de San Jo¢8clele and Mathew$998:185187). This stela
was a political statement by Aj Bolon Haabtal in which he iookographielementgincluding
the Quadrifartite Badge)used by previous Lowland elites and used them to establiskwhis
legitimacy ancequivalentstatus. This final representation may denote temporalooundary of

the 6divine kings,6 the |l ast holdout of the C
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CHAPTER FOUR: DISCUSSION

The precedinganalysis provided a framework through which interpretations can be made
as to the function of the badgAssociations and patterns were addressed, and will be used to
suggest potential meanings and functions for the Quadripartite Badge within the sociocultural
environmenin whichit occurred. Our understanding of these political statements is informed
by the iconographywhich was tightly controlled in the quest felite power (see Joyce 2000Ix
is also important to state that these interpretations rely almost exclusively on current epigraphic
interpretations of pdiical interactions which may sometimesat odds with archaeological data
(Chase, ChasendCobos 2008¢Chase et al. 200838, Chase and Chase 2Q0&pigraphyis
exclusivelyused because the archaeological record is silent on many of the points of interaction
discussed here.

Rites of Passge and Liminality

There are several points that may be made, the first of which is to address the function of
the Quadripartite(Badge in transitionsThe Badge often appears in scenes of transition through
stages of life and deatfThese ries of passag(van Gennep 1960:yjiseen in the dataset, form
a life cycle narrative During each event, the protagonist is first separated from the group,
transformed, and finally reincorporated with new roles and pofvarsGennep 1960:yii If
one begins witlbos Pilas Panel 18 nd Pal enque6s Tpmempeseetbef | nscri
designation of the heir apparetiig first major rite of passader a future ruler The widespread
association of the Badge with accession constitutes the next transitionghatethe ruler
becomes divine and is depictiéetreaftein supernatural contex{Piedras Negras Steal 25,

Palenque Bench 1)Several events follow this, and inclutthe conjuringof deities and ancestors
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(Tikal Stda 2, Yaxchilan Lintel 14), arrivals (Site Q Altar Bndsacrifice (Yaxchilan

Hieroglyphic Stairway 3 step |IPalenque Temple of the CrpsPeath, while seen by many

cultures to be the final transition, is beepresented agite of passage into &pgarate state of

being. Seen most explicitly on the Temple of Inscriptions sarcophagus lid, this transition seems

to be followed byrebirth andancestratleification,demonstrated on Copan Stekgée Baudez

1994:66, 69pndonthePalenque Temple of th@ross Tablet In death, elites wereften

transformed into the Maize God, aelhboratéurials often reflect their praygfor rebirth. As
Fitzsimmons (20087) w r Intaeveg a chamber from the bedrock, the Classic Maya were

cutting intothetuit e car apace, the alligat sspdres théd ack. I n
Classic Mawhgoweeesodons oWNhileindt &l eddrapiez fit ne&@lpinto 0

this framework Palenqudalace Houspiers, Copan Ballcourt markers, Tikal Templé.intel

2, YaxchilanLintel33 it can be proposed that after the B
iconography, ibftenbecomes a companion w&nsitional eventandicating newphase®f

power.

Gender Roleand Politics

Next, hepolitical patternunderlyingthdQu a dr i part i t ewilBbadge6s mean
demonstratedshowing that h e B asdcgircidles with the increased importancderhales.
This increased importance is based on the increase in depictions of women in iconography.
While this study did not include a survey of the men to women ratio in Classic Period art, Reese
Taylor et al. (2009:6466) show a similar increase in the importance of matrilines, and the roles

of women in warfare during the seventh and eighth centuries A.D.
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While found more frequently in association with male figuresrtime, the first
examples of theQuadripartiteBadge are more frequently found on women. Women are the first
figures to be shown with the Badgesatensitesout of the fifteen sites repreded in the
dataset.Of thesesevensitesi Calakmul, Dos Pilas, El Peru, El Zapdigachtun Yaxchilan,
Site Qi only the examplérom Dos Pilass seen ora womamot directly tied to Tikal othe
Kaan polity A temporal pattern is alsestablishedaswomen from Tikal are sedyearing the
Badgein the Early Cassic (Naachtun and El Zapotdjistassociatore nds wi t h Car acol
successful star war a mthellate Klassibetveend.D.6@amdt al hi
731,Calakmul(or the Kaarpolity)i s cl early the source of the Ba
and mariage, often achieving one through the oth&his pattern independentyupportsReese
Tayl or et al . 0s ifck&sédStatusafrwgniemigeimg dirdctty tiethtorise
of the Kaan emblem glyph at Calakmikhile it has long been argued that women became
prominent because of their wealthy or powerful local patriline (M. Miller 1993378), this
evidence suggests a broader network of alliances and powernetatabled by women
The net skirt, so commonly associated with the Quadripartite Badge, has been the source
of much debatef¢r discussionsee Joyce 200Qooper 2002Quenon and Ledft 1997.
Generally, this lattice work motif is associated with gurface of the earth, a representation of
the turtle carapace from which the Maizedds resurrected (see K1892)hus, by donning the
netted skirt and the Xoc shell girdle, the wearer is attesting to rebirth in emulation of the Maize
God.
Because Mag dress is usually indicative génder many have tried to argue the net

skirtdéds association with one deity and gender
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and a Moon Goddess suggest that this regalia has a general underlying metspegfically

tied to gender Dual or ambiguously gendered figures (especially the Maize God and Gl) are
often depicted performing acts of creatiorboth real and mythologicaltimelf hi s At hi r d
g e n dreeither fully male nor femaldjas often been discussiedreference to males using
feminine attributes to consolidate their own powlayce 2000; Stone 1991:1)99However, this
role was more likely conferred on individuals who undertook a specific rituabsogeliminal
being,commissioned witlsacrificeand Otherworld contactThe role asacrificeris denoted by

the presence of the Quadripartite Badge, which is often seen dripping precious tlypiafter
effect of the sacrificeFrom this context, we can see & d g e 6 s defsigon ofpowedr h e
rather than gender, showiagthority over life and death; an authority made possibtigh the
sacrifice indicated by the Quadripartite Baddéws, the Quadripartite Badge designates a state
of being, indicating the figure has made the properifsges, and has been transformed, reborn
as divine.

These divineor semidivine dites made offerings that appeased the gods and allowed for
continued agricultural success. This elite power of life sustaining sacrifice was encoded in the
QuadripartitecBadge mot i f . Whil e all of the Badgeds
to rebirth. In this cycle, it is necessary to give blood in order rejuvenate the maize by which birth
was possiblelf the Badge is interpreted as a physical objathféering bowl, it can be
understood as a portal through which humans may enter divine space, andaeigater the

physical realm.
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Otherworldly Roles

The continuity of sacrificial themes surrounding the QuadriparaiggB may help clarify
some ofthe substitutions made for its elemenfBie most notablesubstitutions the square
snout for the stingray spindt is found on several examples includifigal Temple Il Lintel 2,
Site Q Altar 1, El Peru Stela 34, and Xultun Stela PHis flowering squaresnoued monsteror
zip monsteri so named for its glyphic form representing the monthi 4ga representation of
the flower stamen of the Ceiba tree (Looper 2003Manyerka 1996:77 Examples can be
seen on the Temple of the Cross tablet, whgtmresnouts terminatthe horizontabrancheof
the World Tree Hellmuth (1988:161andKubler (1969:27)have suggestethat these snouts
represent the renewal of life that comes from déatld thus sacrificepnd when seen by
themselvesonstitute a parpro-toto version of the entire World Tree (Joyce 2000:7This
model could indeed fit representations of the Quadripartite Badge witsutissitution;
however in all examples of théully formedWorld Tree rising out of the Badge, the stingray
spine is always present at its base. Thus, when the stingray spine is not present in examples with
the squaresnout, their identification as the World Tree is questionable. A medepth stug
would be needed to look specifically at this substitution pattern.
The Quadr i par chmentdo tHe Eelegtialdonster tendtasher
Otherworldly roles This Monsteas been describea specific terms as the Milky Way before
it is raisal in the night skyas the World Tre€-reidel et al. 1993:8Freidel and Suhler
1999:259) This fits well withinthe greater drama of creation, as there are numerous examples

of crocodiliancreatures at the base of World Tréaselzapa Stela 26 Theassumption that this

monster represents the Milky Way on the edge ofthe dhgss uppor t ed by t he ¢&6C
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(K1609), where the body of the monster is not visiafelis instead represented by star signs
(T510) This example also demonstrateseaample of te Quadripartite Badge directly
associated witla deity emerging from the wayetnderworld This contextirectly connects
the Badge, when seen emitting liquid, with the act of reberationand emergence-rom this
model, the interpration of the Badge ascelestialb s eed 6 of the Wor,l d Tree
and may actually be visible on the Copan Temple 26.Jade

Whileseveras c hol ar s have argued for the associ at
heads with a specific celestiaddy (Schele 1976:1AVanyerka 1996:76 Milbrath (1999:277
281) suggests moreaccuratanterpretation of the Cosmic Monstehe arguethat the
Mo n s t er Oaseldstialangpn vdch thevariablee | e ment s maki ng up the
represent theonstellationsand parts of the skiye Milky Way is passinghrough. If this
interpretation is correct, then the Cosmic Mor&t8tarry Deer Crocodile variatiomould
represent a different aspect of the night sky, potentially giving the Quadripatige Blifferent
aspects as wellMore specifically, Stuart (2005:72) suggests that the Starry Deer Crocodile is
the cloudy Milky Way, the specific nocturnal version of the more general Cosmic Moihkisr.
may suggest that t heedonrthe dednpleohlhseriptions gabcoppaguesnt de
l id was Iliterally Pakal és entering Whiet o the M
space prevents an-agepth discussion of thtspic, this hypothesis magventually helglarify
other associatisof the Badge

In otherexamples of rebirth image and the Quadripartite Badgealefigures are seen
emergingirom the front head of the Cosmic Monst&¥hile the Piedras Negras niche stelae

show this theme covertly, overt examples include Copan Alt&is and M ( CPN 82, 2¢
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the ruler is seen emerging from the front head of the Cosmic Mordtexr emergence has been
described as the emulation of the Sunds night
resurrection at dawrNpEble 1998:68; Schele 16221). However it is equally likely that aspects
from several Otherworld beings are taken and conflated into composite stru8ugegested by
Stuart (1988:205), these figures may be taking the place of the sacred liquid, supporting the idea
that thesdigures emerge from the Otherworld as an outcome of sacrifice.

Finally, the Quadripartite Badge and the deity know@hisave an intimate relationship
in the mythology and iconography of the Classic periatihough the exact nature of this
relationship is still murky, it IAsrecountedoon t hat
Pal enqueds Templ e o ftheQuadiigartte Padge & descrilie@ as & leelmetp a n e
presented to Gl by Pak@long with other regalia) on twaonsecutivk 6 at un endi ngs ( S
2005:166167). While Gl is often referenced bhys mentership in the Palenque Triatthis
figureis clearly not only docal deity, as his appearanggars the entire Maya LowlandsAs
mentioned previously, Gl was responsible for several events at the beginning of the present
creation. A better understanding of these events would significantly increase our comprehension
of the Quadripartite Badge and its function. Unfortunately gtheghological events are not
fully understood, and texts describing these events have not been fully decipidénadis
clear, however, is that these events involve at least one safifickkely several) enacted by
Gl (Stuart 2005).G | also has conceptual l inks to Koéinic
shared.This has ledo the interpretation that Gd the watery aspect tthe sun as it rises and
falls through the waters dfi¢ Underworld, making the Quadripartite Badgevessel which

carries the surandallows its passagéor its resurrectiomn the eas{Stuart 2005:168170.
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CHAPTER FIVE: C ONCLUSION

Future Research

Although an attempt has been made to collect all of the known examples of the
Quadripartite Badgehere are undoubtedly examples that have been overlooked in the course of
this study. For this reason, continuing study is necesgdtgntion has been drawn toward
those themethathelp answer the specific research questions asked, creating a foaridati
future studies.

This discussion has focused on the standardized version of the Quadripartite Badge.

However, there are quite a number of variations that include the elements of the Badge, and each

of these could warrant a study of its own. Gee€l974) noted several examples of the
6Quadripartite Badge by Subst i tisplacedbambéndthe n whi
scene. BErt her research into each of the Badgeds e
conducted.

Several specifiassociations and substitutions noted but not included in this study hold a
greater explanatory power over the understanding of the mythoi and power relations surrounding
the Quadri parlkh & aed dBraedsgsed s uTthset ifit ut eossevemr t he (
Early Classic cache vessels (Hellmuth 1988:160), as well as on a few later monuments (Tikal
Temple Il lintel 2). The association of the Gl title with women bearing the Quadripartite Badge
(Martin 1999;Tuszynsk&2011) must also be explored, algp with the complex nature of Gl.

The hieroglyphic titles associated with possessors of the Badge may similarly aid in the
decipherment of the glyphic form of the Badge. Likewise, the Early Classic cache vessels also

warrant a new study.
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Conclusion

Theiconography of the Classic Period focused on a select few themes, each relating to
powers held, embodied, or influencedthg elite who commissiongdeseworks Contact with
the Otherworld and speific deities that inhabited it was of paramount ingstanceto people
throughout Mesoamericas shown in thevidespread andontinuous dejgtion of such places
and beings. GIssic Maya iconography brought a standardized set of motifs into elite definitions
of power;one of thesenotifs of powemwas the Quadripartite Badg®epicted on monuments
erected to honor Maya elites and gods,QedripartiteBadge was an indispensable piece of the
larger narrative defining rulerships powers andsacrifices. Thediscussion of the Quadripartite
Badge found hereapplied rarly forty years of new data to tmotif; examples have been
presented and discussed in terms of broader implications of both the iconography itself and the
elites who commissioned it.

Although a speciti point of origin is notndicated by the present datiadoes appear that
specific siteor lineagesvere the focal poindft he Qu adr i pdisseminatiomn®Ba d ge 6 s
Early Classic, Tikal s sup értipemandesatiosdfat us i n t
particular expresions of poweperhaps earlier than other centers But wfortunes Ti kal 6 s
turned the Kaan politypecame the dominant ideological base for the Quadripartite Badge.
Women fromthe Kaan polity may havearried thiscanon throughouhe Maya Lowlands ah
changediefinitions of poweby creating regional alliances and identiti@his iconographic
motif definedrulershipthrough the usef liminality. The Quadripartite Badge seen in rites of
transition as a marker of the transformation taking pldde Badgenfluenced the expression

of elite power by directly conneag elite persons to the perpetuation of universal creative
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forces, in some cases linking them directly to creation in mythological time. This one expression
of power simultaneously Vidatedtheir Earthly and Otherworldy powecjassifedthem as

liminal beings and placedhem ina semideified state Liminality wasvital to the elite

expression oMayaauthority, as thisemblemconnected them directly to Otherworld beirgsl

powers of regeneration and renew@hese powers enswréhe continuation of the cosmos, the

perpetuation ofhesun and maizeycles and favorable dispensation from the gods.

57



APPENDIX A: FIGURES

58






The Maya Area

Calakmul
A

Naachtun*
PaIenqueA El Pery a Xultun

A ATikal

A ElZapoté Caracol
Yaxchilan

Dos Pilas 4 S

Piedras Negras

Quirigua
A

Copan

A site

0

0

50 100 150 200
Kilometers

Miles
25 50 100 150 200

Site data and map courtesy
The Electronic Atlas of Ancient Maya Sites
© 2012 Clifford T. Brown & Wlater R. T. Witschey

Figure 2: Maya Area Sites with the Quadripartite Badge
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SITE MONUMNET SITE MONUMENT

Calakmul Lidded Vase Piedras Negras Stela 25
Caracol Stela 1 Stela 6
Copan Stela | Stela 3

Ballcourt 1I-B Markers Stela 11
Stela H Stela 14
Structure 10k22 Quirigua Zoomorph B
Al tar DO Seibal Stela 10
CPN 25 (Altar of St. M) Site Q Altar 1
Temple 26 Jade Plaque Tikal Incised Blackware
Bench Str. 9NB2 Stela 2

Dos Pilas Panel 19 Stela 6
El Peru Stela 34 Stela 25

El Zapote Stela 5 Temple Il Lintel 2

Naachtun Stela 26 Unprovenienced  Wray Collection Mask

Palenque Bench 1 Tzakol Caché&/essels

(Hellmuth 1987
House A, Pier c K1270
House E North Doorway K501
House E West Doorway K1609 (Cosmic Pot)

Deletaille Tripod
(Hellmuth 1989
K2796
(Vase of Seven Gods)
Incised Early Classic

Tl Sarcophagus Lid

TI Center Panel

Tl Piersb, ¢, d, e Earspool
(Taube 2010:Figure)2
Polychrome Chama vas
TC Panel (Coe 1978:Plate 13

Temple XIV Panel Xultun Stela 9
House E West Doorway Stela 24

TS Sanctuary Roof Yaxchilan HS 3, Step I
TS South Jamb Lintel 32
Lintel 14

HS 2, Step VI

Figure 3: Currently identified examples of the Quadripartite Badgeyy Site
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Figure 4: Currently identified examples of the Quadripartite Badge by Date

Site
Copan

Tzakol Cache Vessels

Wray Colection
Tikal
El Zapote

Unprovenienced Jade Ear Flare (Taube 2010:205)

Deletaille Tripod
Naachtun
Tikal
Tikal
Tikal
Caracol
Piedras Negras
Palenque
Palenque
Palenque
Palenque
Calakmul Area Vase
Copan
Yaxchian
Palenque
Piedras Negras
Palenque
Palenque
Palenque
Palenque
Palenque
Palenque
El Peru
Yaxchilan
Palenque
Piedras Negras
Palenque

Medium Dedication
Temple 26 Jade Plaque
Vessels 8.10.11.6.6 - 9.5.15.12.19
Mask 8.10.11.6.6 - 9.5.15.12.19
Incised Balckware 8.16.3.10.2-8.17.1.4.12
Stela 5 9.0.4.0.0
ca. 9.0.14.4.15
Vessel ca. 9.1.0.0.0
Stela 26 9.1.3.0.0-9.2.13.0.0
Stela 2 9.1.0.0.0-9.2.10.0.0
Stela 6 9.4.0.0.0
Stela 25 9.4.3.0.0
Stela 1 9.8.0.0.0
Stela 25 9.8.15.0.0
Bench 1 9.11.0.0.0
House A, Pier C 9.11.1.12.6
House E West Doorway 9.11.2.1.11
House E North Doorway 9.11.2.1.11
Vase 9.12.0.0.0
Stela | (CPN 18) 9.12.3.14.0
HS 3, Step Il 9.12.8.14.1
Tl Sarcophagus Lid 9.12.11.5.8
Stela 6 9.12.15.0.0
Tl Center Tablet 9.12.19.14.12
Tl Piersb, c,d, e 9.12.19.14.12
TC Panel 9.13.0.0.0
TC West Jamb 9.13.0.0.0
TS Sanctuary Roof 9.13.0.0.0
TS South Jamb 9.13.0.0.0
Stela 34 9.13.0.0.0
Lintel 32 9.13.5.12.13
Temple XIV Panel 9.13.10.6.8 - 9.14.8.14.15
Stela 3 9.14.0.0.0
House D Pierc, d 9.14.8.15.18
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Early Classic

250-550
250-550
360-378
439
450
455
458-488
455-485
514
517
593
608
652
654
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672
676
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692
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702-711
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Dos Pilas
Copan
Copan

Piedras Negras
Tikal
Site Q

Yaxchilan
Copan
Copan

Yaxchilan

Piedras Negras
Xultun
Copan

Quirigua
Copan
Seibal

Unprovenienced
Unprovenienced
Unprovenienced
Unprovenienced
Unprovenienced

Panel 19
Ballcourt 1I-B Markers
Stela H (CPN 16)
Stela 11
Temple II, Lintel 2
Altar 1 (Dallas Altar)
Lintel 14
Structure 10L-22
CPN 25 (Altar of St. M)
HS 2, Step VI
Stela 14
Stela 24
Altar D' (CPN 82)
Zoomorph B
Bench Str 9N-82
Stela 10
K501 Vessel
K1270 Vessel
K1609, Cosmic Pot
K2796 (Vase of Seven Gods)
Polychrome Chama vase
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10.1.0.0.0

See Coe 1978:Plate 13
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730
731
731
731
741
746
756
757
761
761
771
780
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Late Classic
Late Classic
Late Classic
Late Classic
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Figure 5: Currently identified examples and their associations
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Figure 6: Tikal Incised Balckware Cache Vessel

Gregorian Date: Between A.D. 366878
Long Count: Circa 8.17.0.0.0
Drawing by Linda Schel® David Schele, courtedyoundation for the Advancement of
Mesoamerican Studies, Inc., www.famsi.org
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Figure 7: Tikal Stela 2
© University of Pennsylvania Museum of Archaeology and Anthropology
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Figure 8: Tikal Stela 6

Drawing by authqgrafter Jones an8atterthwaitg¢1982:Figure 9)
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Figure 9: Tikal Stela 25, left side

Drawing by autharafter Jones an8atterthwait€1982:Figure 42) Textomitted.
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Figure 10: El Zapote Stela 5

Drawing by Linda Schel® David Schele, courtedyoundation for the Advancement of
Mesoamerican Studies, Inc., www.famsi.org
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Figure 11: Naachtun Stela 26

Drawing by author.
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Figure 12: Caracol Stela 1

© University of Pennsylvania Museum of Archaeology and Anthropology.
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Piedras Negras, Stela 25, Front

Figure 13: Piedras Negras Stela 25

© Foundation for the Advancement of MesoameriSaudies, Inc., www.famsi.org
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Piedras Negras, Stela 3, Back
Copyright 2000 John Montgomery
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Figure 14: Piedras Negras Stela 3

© Foundation for the Advancement of Mesoamerican Studies, Inc., www.famsi.org
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Piedras Negras, Stela 14,

Front
Copyright © 2000 John Montgomery
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Figure 15: Piedras Negras Stela 14

© Foundation fothe Advancement of Mesoamerican Studies, Inc., www.famsi.org
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Figure 16: Palenque Palace Bench 1

Drawing by author, after Stuart (2003:Figure 1).
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Figure 17: Palenque House E North Doorway

Drawing by Linda Schele © David Schele, courtesy Foundation for the Advancement of
Mesoamerican Studies, Inc., www.famsi.org.
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Figure 18 Palenque Temple of Inscriptions Sarcophagus Lid

Drawing by Linda Schele © David Schele, aesy Foundation for the Advancement of
Mesoamerican Studies, Inc., www.famsi.org.
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Figure 19: Palenque Temple of Inscriptions Center Tablet

Drawing by Linda Schele © David Schele, courtesy Foundation for the Advancement of
Mesamerican Studies, Inc., www.famsi.org
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Figure 20: Palenque Temple of Inscriptions Piers b, ¢, d, and e

Copyright Melre Greene Robertson, 1976.
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Figure 21: Palenque Temple of the Cross Tablet

Drawingby Linda Schele © David Schele, courtesy Foundation for the Advancement of
Mesoamerican Studies, Inc., www.famsi.org.
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Figure 22 : Palenque Temple of the Cros$Vest Jamb

Drawing by Linda Schele © David Schele, courtesy Found#biothe Advancement of
Mesoamerican Studies, Inc., www.famsi.org
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